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Auditorium at St. Joseph Hospital, Marshfield, Wisconsin 


Would you like to have more technical support when you design meeting rooms? 


Look to Midwest Visual, Wisconsin's most experienced installer of audio-visual, video, and computer 
presentation systems. We specialize in custom systems for conference rooms, board rooms, training 
centers, and small auditoriums. We can provide the requirements you need for screen sizing, audience 
seating, front and rear projection rooms, sound systems, control systems, and lighting. 


We'd like to help provide your clients with meeting rooms that take full advantage of the latest 
communications technology. Call us as questions come up in any stage of the design process. 
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(414) 784-5880 
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RALEIGH 


VANDE HEY 


beat cedar shakes seven ways!!! 
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Vande Hey-Raleigh roof tiles. Cedar shakes. 


YANUNA WNHUN as 


Call us first or when you're ready to replace your 
present cedar shake roof. We'll be around and so 
will our tiles. 


Call us for the “other seven” ways we can beat 
cedar shakes. Remember, put your last roof on 
first. 


Insist on the best roof system under the sun, 


wind, rain, and snow. 
Box 263 Little Chute, WI 54140 1-800-236-TILE (IL, MN, WI) 414-766-1181 


S NSN 
Guidelines 


An acknowledgement of a higher being, a divine providence, has graced 
We have the opportunity 

the lives of humankind in poetry, in song, in painting, in sculpture and in 
to restore, preserve or adapt... 

buildings. As we tour other nations in the world, we seek the mosques of 


expressing our needs for 
the Middle East, the temples of Greece, the basilicas of Rome, the 

a spiritual life. 
cathedrals of France, Germany and England, or the stave kirkes of Norway. In the 
United States, we admire the kivas of the Anazazi, the Old Ship Meetinghouse of the 
colonials, the Touro synagogue of the sephardic Jewish congregation in Newport, or 
the Anglican Bruton Parish Church in Williamsburg; and we willingly support 
efforts to maintain these superb examples of our forebears’ desire to worship. We, too, 


have the opportunity to restore, preserve or adapt religious structures to today's liturgy, 


and to develop new buildings expressing our needs for a spiritual life. 


Gordon D. Orr, Jr., FAIA 
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Give your 
clients more 
than they 
ask for. 


Save money on commercial and indus- 
trial projects with Wisconsin Electric's Smart 
Money For Business. 

Well give you cash rebates or interest- 
free loans for energy-efficient systems or 
equipment. We can help analyze the cost- 
effectiveness of investing in proven efficiency 
measures, based on your client's needs 
and budget. 

And we can keep you up-to-date with 
all the latest information on building com- 
fort systems, like lighting, heating, ventilating 
and air conditioning systems. 

For more information, call your local 
Wisconsin Electric district office or (414) 221- 
4900. Well help your clients save energy and 
money And make you look good. 


Wisconsin Electric 


Smart Money 


For Business 


Available only to projects served by Wisconsin Electric. 
Some restrictions apply Offers available to existing 
facilities and new construction projects. 


Project 


Community Church 


Location 


Fond du Lac, Wisconsin 


Architect 


Design Il Ltd. Architects 


General Contractor 


Wood Rose Inc. 


This young growing congregation 
moved into their new modern 
contemporary one-story building in 
1985. They built a sixteen 
classroom addition in 1987, and 
have future plans for a 500 seated 
worship area in a few years. 


Two entrances provide access from 
the parking lot in the rear as well 
as from the street to the interior 
foyer. The foyer opens directly to a 
daylight tower that faces south to 
provide light and a feeling of 
openness to this area. The roof 
slopes up to form a south facing 
clerestory to take advantages of 
natural light and passive solar 
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heating. Also, 90% of the glazing 
faces south for passive solar. The 
worship/fellowship hall features a 
high ceiling paneled with cedar. 
The wood frame building has shed 
roofs, asphalt shingles, white cedar 
siding, tile and carpeted floors, and 
is very well insulated. 


The sixteen-classroom addition is 
one story with a basement. The 
basement is used for classrooms. 
Light and ventilation is brought 
into this area by extra large 
landscaped window wells. 


Photography: Ted Kremer 
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P roject 


St. John the Baptist Catholic Church 


Location 


Plymouth, Wisconsin 


Architect 


The Stubenrauch Associates, Inc. 


General Contractor 


Hamann Construction 


It was requested that the new 
church be neither ultra-modern nor 
extremely conservative, but it 
should look like a church even if it 
did not have a cross on it. 


The sloping site provides grade 
entrances on two levels. The 
request for a sheltered connection 
between new church and existing 
school dictated placement of church 
on site. 


A cruciform-shaped roof 
superimposed over the 1,000 
seating area provides the traditional 
appearing gable end roof forms of a 
church on the exterior while 
allowing the openess of a column- 
free interior of a contemporary 
church. The gable roof form also 


blends with neighborhood roofs of 
20th century houses. 


Clerestory windows provide natural 
light to the interior and exemplify 
another tradition in religious 
architecture-the monastery. Some 
of the classical window shapes, 
used to reinforce the traditional 
church image, will receive stained 
glass in the future. Split face 
concrete block resembles traditional 
stonework of cathedrals. The two 
floor levels are connected by 
elevator. 


Photography: Jeff Smies, AIA 


Verdin 
Bell Towers 


Inspiring 
Mastercrafts 


VY VES 


- 
ly Trinity Catholic Church 
sylvana 


e desire for identity and recognition, a Verdin free- 
tower will augment the appearance of any church, 

| or other location and become a “beacon of faith,” a 
ope and aspiration for future generations and mankind 


First United 
Methodist Church 
Gilman, Illinois 


» St. Cyril of Jerusalem ChurcH > 
Taylor, Michigan 7 : The Trinity Tower is the standard tower design available, 
although Verdin will provide custom designs to blend in with 
your architecture, from Gothic to modern 
The towers may be furnished with speaker enclosures for 
electronic bell instruments, bell shells for architectural appear- 
ance, or with swinging or stationary mounted cast bronze bells. 


A 


St. Constance Church 
Chicago, Illinois 


Verdin, serving America’s churches and 
institutions for nearly 150 years, is prepared 
to assist you with designs and proposals for 
the completion of your project. A family 
company, with ownership continuing through 
five generations, is committed to unequalled 
quality and unparalleled performance. 
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VERDIN 
COMPANY 


LT. Verdin Company 
2021 Eastern Avenue 
Cincinnati, Ohio 45202 
1-800-543-0488 

In Ohio: 513-221-8400 


St. Sebastian Church 
Pittsburgh, Pennsylvania 


1988 Award of Recognition 
is presented to 

Ronald C. Foran, Architect 
Jor superior design, installation and 

‘use of Concrete Masonry Units 

by the Wisconsin Concrete Masonry Association 


Program: 


Architect: 
Consultant: 
General Contractor: 


Mason Contractor: 
Structural System: 


Major Materials: 


Mechanical System: 


Size: 


Single Family Residence on sloping, wooded site 
Ronald C. Foran 

Doug Mikolainis 

Ronald C. Foran 

Gene Graff & Sons 

Wood Frame 

Concrete Masonry Units, Acrylic Stucco, Concrete 
Radiant Heat in Floor Slab 

2,600 Square Feet 


“Masonry use simulates, very well, the naturalness of the surroundings. The building 
blends in with the site." R. Hackworthy 


"Sensitive use of split face block in concert with wood. Use of block to achieve a sense of 
scale." John Cain 


" Unusual application in that concrete unit masonry in residential is not that common. 
Pleasant contrasts in materials. Nice blend of wood, stucco and concrete. Interior use of 
concrete as a finish adds a feeling of ruggedness and stability as well as unifying interior 
and exterior of the building." Tom Williams 


"Creative use of standard block types. Unique and careful detailing allowed an average 
design to become an artful and handsome solution." R; G. Keller 


"Good combination of materials. The ‘strength’ characteristic of block is evident and a 
proper contrast with other material." Milt Mortinson 


Photos © 1988 Greg Puza 


Concrete masonry was chosen as a primary building material for a variety of reasons. 
We wanted a durable, attractive material that could be used both inside and out, for walls, 
piers, planters and fireplace -- a material that could be brought into direct contact with the 
earth. Using masonry allowed us to integrate the house with a rugged, sloping landscape 
-- to "grow" the building out of its site, and establish a visual linkage between the interior 
and exterior. Concrete masonry, in conjunction with the concrete floor mat and radiant 
heating system, also provides a thermally stable storage mass and minimizes tempera- 
ture fluctuations. 


Split-faced soldier coursing alternates with recessed plain masonry bands to establish a 
modular framework for the entire house. The twenty inch vertical module and eight inch 
horizontal module allowed us to tie fenestration elements into the structure and provides 
a tactile sense of human scale for the entire project. In consort with wood, stucco and 
glass, concrete masonry became a simple, affordable and logical choice. 


Project 


Covenant United Methodist Church 


Location 


Fond Du Lac, Wisconsin 


Architect 


Kenton Peters and Associates, Inc. 


General Contractor 


Ben Ganther Company 


The new Convenant United 
Methodist Church is a building of 
many facets. In a downtown 
striving for renewal, the new 
church is intended as a symbol of 
commitment by a congregation 
that has long been a vital 
component of the downtown. The 
church is sited on a busy corner 
one block from Main Street. Its 
color and dynamic profile, leading 
to a muscular yet colorful bell 
tower, firmly establishes this 
important urban corner at the edge 
of downtown. 


Symbolically, the church reveals 
another facet. Through the use of 
neon carefully integrated with the 
modulating colors, the tower 
becomes a beacon that can be seen 
from a distance both day and 
night. 


The sanctuary is arranged to 
express the new unity of the 
congregation. Here the chancel is 
surrounded by a semi-circular 
seating which brings all worshipers 
within 32 feet of the minister. 


The wall facing the congregation is 
the major focus. Modulating colors 
evolve from the white walls, grow 
in intensity and hue, change with 
each dimensional change in the 
wall surface, then return to the 
base color of white, symbolically 
expressing the nature of life. 
Subtly, within this field of color 
the Cross appears, then vanishes as 
point of view changes. 


Photograph 


Joe Paskus 
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By Patricia Keating 


igh on a wooded Wausau, 
Wisconsin hilltop surrounded by 
gracious homes which were built in 
the early part of this century for 
families of wealthy lumber barons, 
sits one of Wisconsin's most 
beautiful cultural attractions, the 
internationally acclaimed Leigh 
Yawkey Woodson Art Museum. 


The museum is housed in the 
former home of John and Alice 
Woodson Forester. In 1973, they 
generously donated this English 
Cotswold-style mansion to a newly 
formed non-profit organization so 
that its uniqueness could be shared 
by many. Renovated several times 
over the years, the 1929 structure 
retains its original architectural 
heritage. In 1976, a gallery wing 
was added for the display of 
changing exhibitions. 


The museum's permanent 
collections consist of the Royal 
Worcester porcelain birds, a rare 
and large collection of Victorian 
glass baskets, a significant 
collection of art glass exemplary of 
work done between 1900 and the 
present including significant Art 
Nouveau pieces and masterpieces of 
wildlife art from the time of 
Colonial Williamsburg to the 
present. The museum's own "Birds 
in Art" collection has been its most 
popular show each year and has 
toured museums around the world 
including the British Museum and 
the Smithsonian. Temporary 
exhibitions provide a diverse array 
of material culture from around the 
world. 


11 Wisconsin 


In 1986, the museum had seriously 
outgrown its capacity for display 
and storage of existing and future 
collections. In addition, the 
W'oodson's ability to accept some 
touring shows was seriously limited 
by its facility's problems, including 
space, antiquated loading dock and 
lack of climate control mechanical 
systems to preserve the art. After a 
national search for an architectural 
firm, the museum selected Heike/ 
Design Associates, Inc. to design 
an expansion and renovation to 
increase the space and to improve 
internal circulation while sensitively 
blending new and existing 


Architect November 1988 


N I 


architecture. The Wergin Company 
was General Contractor. 


The Building Program called for 
major new gallery space for both 
permanent and traveling 
exhibitions, archive and vault 
storage, shipping and receiving 
with loading dock, and renovation 
of various spaces. 


The exterior facade of the new 
expansion is constructed of 
matching brick and arched stone 
lintels, utilizing forms, colors, 
brick patterns, and shapes found on 
the original house. 


The west building addition is two 
levels and houses a new 1,800 
square foot gallery on each level. 
The new first floor gallery 
combines wood plank borders and 
decorative wood pattern tile for a 
subtle transition between new and 
existing galleries, since large 
exhibits use both. Low voltage 
light fixtures which accent art and 
sculpture, yet visually disappear on 
the ceiling, are used throughout 
the new gallery spaces. An elegant, 
contemporary semi-circular staircase 
with sweeping curved handrails 
connects the two new galleries and 
is used for display of large 
sculpture as well as flat art. 


The north addition is a 1-1/2 level, 
2,300 square foot area which 
houses permanent collections not 
for display, crate storage, shipping 
and receiving, and loading dock 
facilities suitable for the largest 
semi-trailers. 


Remodeling in the existing 
building included conversion of 
storage and classroom space into an 
audio-visual auditorium where 
hourly video presentations educate 
and orient visitors to the changing 
exhibits and where the public is 
often invited for evening lectures, 
films, concerts, or demonstrations. 


Photography: Ed Purcell 
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by Grace B. Stith 


Grace Episcopal Church from West 
Washington Avenue. Photo by F.W. 
Curtiss c. 1890-1900. 

State Historical Society of Wisconsin 
(WH;(X3)8896) 


Grace Episcopal Church— 
An Architectural Profile 


or one hundred and thirty 
years Grace Episcopal 
Church has stood in the 


shadow of the Wisconsin State 
Capitol. It is the oldest building 
now standing around Capitol 
Square. Throughout the years its 
mission has remained the same, 
though its role has changed 
drastically as it struggled to serve 
citizens in the raw horse-and-buggy 
days of early Madison, and now 
struggles to serve the people in this 
high tech age of frantic activity. 


Perhaps it is the strength and high 
quality of its original architecture 
which has not only endured, but 
has inspired its appreciative 
congregation to become wise 
“curators.” They have had to make 
some sturdy decisions through the 
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years as the responsibility for 
maintaining this museum-quality 
architecture rests on their 
shoulders. The church was 
designated a Madison City 
Landmark in 1976. 


A bit of history must precede the 
graphic story of a recent $980,000 
renovation which has made the 
building adaptable to the needs of 
the 1980s but is mostly hidden 
interior work, which might go 
unnoticed to the casual observer. 


In 1839, an Episcopal church 
organizer complained that he had 
no males among his 16 
communicants in Madison. Less 
than a decade later it was the 
church women who earned the 
$150, “by making and selling 


small items” to purchase the 
property on which the church now 
stands. 


James O. Douglas was the architect 
of the original church structure, 
completed in 1858. Many changes 
have taken place, but the original 
nave has been kept virtually intact. 


Grace Church boasted Madison's 
first pipe organ in 1867. It was 
dedicated on Easter Sunday. The 
spire was added to the tower in 


patterns for convenience and 
security. 


The mystery of the sinking floor at 
the base of the chancel, an 
alarming drop of about two inches, 
lent immediacy to renovation 
plans. Tearing into the 
understructure revealed that the 
heavy original beam had rotted 
away and split. 


Graven and Associates was the 
architectural firm chosen to plan 


870, and four years later, as Looking up at rotted and split beam and supervise this extensive project. 


bells were added, completing the 
only church carillon in Madison. 


The nave contains twelve large 
stained glass windows of unusual 
xeauty. The first memorial window 
was installed in 1887, the last in 
1957. The Baptistry Window on 
the left aisle was installed in 1899 
oy the Tiffany Art Glass studio. 
There are several German windows 
which may be as valuable as the 
Tiffany. 


n 1976, the year of our country's 
yicentennial, the church was listed 
on the National Register of 
Historic Places. The following 
year, a planned system of major 
repair work was begun. Stonework 
was replaced, insulation added, 
new roof installed, and specia 
repair was done on windows. 


The members of Grace Church are 
determined to provide spiritual 
leadership in downtown Madison in 
spite of traffic, parking problems, 
and trying to maintain some 
worshipful quiet amid the hubbub 
of the city's many weekend 
festivals. In order to cope with a 
longer lived congregation and the 
added activities of more than 800 
parishners, another renovation was 
necessary merely to make the 
various levels of the building more 
accessible and to control traffic 


d 
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Cloister at beginning of construction 


Completion of enclosed cloister (Looking 


inances improved, nine bells were under chancel, which acted as a General Contractor was Kraemer 
hung in the tower. Nearly a catalyst in the recent renovation of Brothers, Inc. Both architect and 
century later, in 1975, three more Grace Church. contractor considered it an honor 


and a serious responsibility to help 
determine what happened to this 
building at this stage in its life. 
The project was negotiated and 
came in on budget. 


With specific instructions "not to 
touch the nave," the hours of 
planning began. Traffic patterns on 
all three levels of the building were 
an absolute maze, with many half 
flights and quarter flights of stairs. 
The guild hall was virtually a 
grand hallway. Bathrooms were 
needed as well as a complete new 
heating system. Priorities were 
systematically established. 


The charming cloister on the guild 
hall was useless during much of the 
year. It has now been enclosed with 
tinted glass in such a subtle way 
that the change is almost 
unnoticeable. Without disturbing 
grade, a new entrance to the 
cloister is reached by way of a 
curved, stepped terrace, adding a 
delightful detail to che open 
courtyard visable from Washington 
Avenue. 


Not readily visible is the splendid 
workmanship of the new cloister 
columns. Several of the original 
badly deteriorated columns were 
taken to the woodworking shop of 
Brunsell Lumber and Millwork. 
Many hours of hand craftsmanship 


went into the duplication of this 
important structural detail. Because 
the new chamfered and tapered 
columns were to be a bit shorter, 
all detailing was proportioned 
accordingly. Special jigs were 
designed to accommodate this 
project. They are crafted from 
clear, all-heart vertical grain 
redwood and are laminated with 
resorcinal glue. 


New excavation was done under the 
cloister, giving important needed 
space at basement level. On the 
exterior, a spacious back stair well 
accomodates all three floor levels 
and brings the building up to 
code. A stained glass window from 
a tiny chapel in this area was 
removed and placed at the east end 
of the closed cloister. It is 
backlighted and depicts Christ and 
the little children, an appropriate 
focal point for this new 
passageway. 


Excavating under cloister at basement level to create much needed space 
(looking west) 


my 


The addition of an elevator makes 
all levels except the chancel 
accessible; in another area a new 
ramp provides convenient access to 
two levels. Major improvements 
were made in basement Sunday 
School rooms. And, last but not 
least, a new pipe organ was 
installed just before Christmas of 
1987. The architect checked the 
floor system and made other 
necessary structural surveys before 
installation of the custom-made 
instrument. Its pipes were specially 
designed to fit the chancel, leaving 
the old organ pipe chambers to 
become much needed storage 
rooms. 


Photography: Kenn JeSchonek " " - ; 
After completion of mew passageway at 
basement Level 


Before 
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Project 


EE 


Grace Reformed Church 


Location 


Fond du Lac, Wisconsin 


Architect 


Design Il Ltd. Architects 


General Contractor 


Cardinal Construction Inc. 


The congregation's major goal was 
a need for Sunday School 
classrooms for Christian Education. 
The final solution was renovating 
the entire existing fellowship hall 
into permanent classrooms and the 
sanctuary into a fellowship/activity 
center. A new 10,000 sq. ft. 
addition was built on grade to 
provide a new 450 seated capacity 
for worship, an ample space foyer 
for centralized traffic flow to all 
activities of the building, and 
restroom facilities. The sloped floor 
and semi-circular seating in the 


worship area gives every member of 
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the congregation visual contact 
with the activities on the platform 
which can be enlarged by 3° X 3° 
carpeted platform modules. 


Particular attention was given to 
the exterior design to indicate 
distinction between the sanctuary 
and fellowship hall. The vertical 
windows were used as a design 
element to accent the tower and 
provide indirect lighting into the 
sanctuary. 


Photography: Ted Kremer 


Project 


St. Francis Public Library 


Location 


St. Francis, Wisconsin 


Architect 


Potter Design Group, Inc. 


General Contractor 


Bell Reichl, Inc. 


Prior to this project, the City of 
St. Francis had never had a library 
of their own, borrowing heavily 
from the neighboring communities 
and the Milwaukee Federated 
Library System. The city had a 
modest piece of park land directly 
across from the City Hall and a lot 
of enthusiasm. 


In order to provide the appropriate 
square footage and a single floor 
space, both prerequisites for a 
library of this type, every inch of 
the property had to be used. The 
triangular piece of land, with 
setbacks and easements, became the 
footprint of the building. The 
building had to be an irregular 
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polygon with only one ninety 
degree corner. This created some 
obvious detailing difficulties. 


The design features a single main 
library area with good control and 
service capability with various 
library support functions ancillary 
to the main space. Unique features 
are the natural and indirect 
lighting combination and the large 
classical columns that link the 
design to the past and the tradition 
of the Carnegie type library 
buildings built around the United 
States. 


Photography: Scott Gublicki 


By E. A. Sivik, FAIA 


E. A. Sivik, FAIA, is a principal in 
the firm SMSQ, Inc., 

Northfield, Minnesota. 

(Reprinted by permission from Archi- 


tecture Minnesota) 


What Makes a Building 
“Religious?” 


once visited Ise, the oldest of Japanese shrines, where the Emperor journeys an- 
nually to hallow the new year. You cross first a rushing river on a fine wooden 
bridge and enter a small park of groomed fruit and flowering trees. Then you 
move on a soft pathway into dense forest of ancient cryptomerias, the Japanese 
cedar that grows straight and very tall. The walk brings you to the precincts of 
the elemental but elegant wooden buildings that are reconstructed every 20 
years on megalithic platforms. You can't enter, but proceed farther in a loop, 
to emerge again at the entrance park. When I came out of the great forest, I 
took a deep breath and suddenly realized that for a long time I hadn't done so; 
I had been so laden with the experiences that even my breathing was affected. 

I suppose that all of us have had, and do have, experiences where our surround- 
ings urge themselves upon us in similar ways, where the sense of profundity, 
mystery, and elemental reality are such that we have intimations of Ultimate 
Being. And we think of these often, as religious moments. They come in 
many, many ways—sometimes in nature, on the ocean or in the mountains, 
sometimes in art, in music, or in poetry. Sometimes they are triggered by little 
things too—the loveliness of a flower, or a baby's hand, or the moment when 
we reflect on the marvel of our own hearts' beatings. Sometimes it is a painting 
that moves us. And sometimes architecture. 

Consider only the architecture of religion. The first concern here, I should 
think, is to build a place that breathes to life those intuitions which affirm that 
there is above all a Divinity "in whom we live, and move, and have our 
being." But what kind of architecture does this? What is the formula, if there 
is one, that can make architecture a metaphor of faith? 

A German theologian named Rudolf Otto, who wrote during the early years of 
this century, made a study called “The Idea of the Holy" in which he tried to 
identify the basic elements of religion. His book continues to be admired. He 
suggested that all religions have in common three concerns. One is the search 
for, or openness to reality, to truth. You might identify this as the philoso- 
pher's goal, and it is of course; but it is equally that of the man of faith. The 
philosopher tries to discover truth by rational processes; the religionist usually 
admits to the possibility of non-rational or suprarational perceptions as well. 


But both seek truth. 


18 Wisconsin Architect November 1988 


And if an architect intends in the spaces and places he builds to reflect the 
search for reality, and by reflecting it to encourage it, it seems almost axio- 
matic that the architecture should be utterly candid, without illusions, artifi- 
cialities or dissimulations. Examples of this sort of work—of living without 
masks and beyond conventions—are not uncommon. Cistercian monasteries, 
puritan buildings like the “Old Ship" Meeting House, and almost any of Mies 
van der Rohe's buildings qualify. The Japanese tea house is another example, 
consciously calculated to bring people into a serious, open and forthright kind 
of interaction. 

A second basic factor in the life of religious people is the ethical. All religions 
speak to the issues of behavior, the distinctions between good and evil, right 
actions and wrong actions. People, even the most religious people, don't agree 
on what is right and wrong; but the commitment to what is right is earnest, 
and institutional religion always aims to be on the side of the good. 

The architecture of religion reflects a variety of definitions of the good. For 
people of the Judeo-Christian tradition, the good is generally defined as that 
kind of behavior which honors every human, which values life and seeks the 
welfare of all—the ethic of love. This is something different from an ethic of 
order, for instance, which implies power, and whose architectural symbol may 
be monumental and static. It is also something different perhaps from the ethic 
of justice, or an ethic that places liberty at the pinnacle of values. These are 
political ethics, but I think nor religious ones. They also have their architec- 
tural expressions. 

The architecture that issues from the ethic of love, if I may speculate briefly, 
would be gracious, hospitable, generous, humane. One might again call up as 
an example the Japanese tea house; but more familiar images might come from 
the domestic scene, because almost all our homes aim to be expressions of hos- 
pitality. All architecture cannot be and should not be domestic, in all respects, 
of course. But it is clear that even large buildings can be, like a good host, 
companionable rather than oratorical, gracious rather than manipulative, cour- 


teous rather than peremptory. 
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uildings that are the expressions of love don't overwhelm even when 

they are big; they don't aim to dominate, but to serve; they are habi- 

tations not monuments; they are not likely to be understood as large 
scale objets d'art to be looked at but not touched. The word “haptic”, which 
implies that a building invites a sort of continuous sensual interaction or 
friendly dialog, describes an appropriate quality. 
The third quality, and surely the most important, of "religious architecture" is 
what Otto calls the "numinous". It is the quality that brings us to a sense of 
wonder, to the consciousness that our existence is finally suspended in a mag- 
nificent Mystery, a Mystery that is paradoxically fascinating and awesome, close 
at hand, yet beyond comprehension. 
Architects have often ventured to suggest the presence of this Mystery by archi- 
tectural artifices, by tricks of lighting, or by exotic and suprising forms and 
spaces, by darkness, or by extraordinary opulence. This is to misunderstand. 
For like the mystery of a detective story, that which is at first mysterious be- 
cause it is strange, becomes familiar. The trick can be resolved, the darkness 
penetrated. But the real Mystery is permanent; its magnificence and wonder do 
not pall nor does its glow grow dim. So artifices are a poor metaphor. 
It is possible, as I have suggested, for architecture to be the architecture of 
truth, to be a symbol, an evocation, an echo of the commitment of religion to 
reality. It becomes such a thing, an appropriate place for religious people, by 
being itself a truthful and ingenuous work. It is also possible for a building to 
be an affective symbol of goodness, by supplying a humane, gracious and hos- 
pitable environment. 
But how does architecture come to be an image of the Ultimate Mystery? I 
think both history and experience teach us that there is only one way. That is 
by being beautiful. For beauty is also a mystery. The beautiful thing, like che 
Ultimate Mystery, presents itself not discursively through reason, but directly. 
Like the Ultimate Mystery, it is ineffable, unfactorable. We cannot synthesize 
or analyze beauty; it is of infinite variety, innumerable forms. But when we 
perceive it we are moved to a sense of wonder. And this wonder, when we re- 
flect on it—this lesser wonder, whether it be the beauty of nature or of art— 
invites us, when we are open, into the presence of the Greater Wonder, whom 
we call God. So beauty, not a particular beauty, but simply beauty, is the im- 


age we seek. 
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wo conclusions follow. The first is that if architecture intends to pro- 

vide an appropriate place for the religious celebration or for the reli- 

gious community, there is a basic and fundamental requirement; it 
must be a beautiful place. Ugliness is sacrilege; it is a rejection of the numi- 
nous. The dull, the banal, the run of the mill, the commonplace, the prosiac, 
the merely useful and efficient, even the clever or ingenious—these are unac- 
ceptable. Beauty, that elusive thing, that butterfly, that product of imagination 
and sensibility, of patience and labor and trouble—beauty is the touchstone. 
And no architecture that is less than a work of art is close to being the appro- 
priate architecture of religion. 
The second conclusion presents architects and their clients with a broader chal- 
lenge. People in our society who admit to being religious agree that their faith 
is a continuous thing. It engages not only their cultic experience, the times 
when they are in church or synagog, but all of their lives. And if all of life is 
thus a religious life, then all of architecture, all of our environment ought 
properly to be numinous. All of our architecture should be real and hospitable 
and beautiful, so that wherever we are, at work or at home or at play, we may 
be surrounded by those qualities that recall us from time to time to live au- 
thentically, to live humanely, and to live in the consciousness of God. 
There is, if one takes this position seriously, no difference of basic values in the 
way an architect approaches the design of a church building and the design of a 
factory or of any so-called secular work of architecture. The differences are dif- 
ferences of function, of technology, of artifacts, and in the symbolic devices 
that accrue to, but do not belong to architecture (like the cross on a church and 
the flag on City Hall). 
If you wish to take what I have said seriously, you may reflect that much 
church architecture is not appropriately religious at all, and that many so-called 
secular buildings are. And if you look around, you will discover that, indeed, 
this is true. And you may speculate that all the greatest architecture in the hu- 
man heritage can be called religious, although it is not necessarily cultic. I 
think this is a fair assumption. What this says is not so much about the archi- 
tecture as about the people who accomplished it and the people who cherish it. 
What it says is that we humans, at our best, grope with uncertain hands for 
the treasures of truth and goodness, and listen for those distant trumpets that 


call from "the hid battlements of eternity.” 
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Project 


Bradley Fine Arts Building 


Location 


Sheboygan, Wisconsin 


Architect 


Donohue & Associates, Inc. 


General Contractor 


Hoffman Brothers, Inc. 


Located west of Sheboygan, 
Lakeland College has an enrollment 
of 1,135 on its Sheboygan campus. 
The new theater-gallery will 
provide an elegant yet practica. 
setting for college events. 


The post modern exterior reflects 
elements of colonial architecture, 

using traditional red brick with a 
simpler, contemporary expression, 
thus complimenting existing 

structures on the 126-year-old 
campus. White brick in soldier 
courses at top edge of each wall 
replicates white wood cornices of 
the colonial period. 
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A cupola, also reminiscent of 
colonial architecture, accents the 
entrance roofline. It houses a clock 
and carillon. The copper-clad roof 
of the lobby and the cupola will 
age to a warm antique green. Brick 
pilasters at each corner and varying 
roof heights add visual interest and 
call attention to the function of the 
building's masses. 


Photography: Jody Schetter and Eric 
Oxendorf 


Elm Lawn Elementary School 


Project a 
Location Middleton, Wisconsin 
Architect HSR Associates, Inc. 


General Contractor 


Kenneth F. Sullivan Co. 


The Educational Specifications of 
the Middleton-Cross Plains school 
at Elm Lawn indicated the building 
must be flexible and it must be 
able to respond to changing 
educational needs. However, in this 
instance, use of the word flexibility 
meant response to both a changing 
teaching philosophy and academic 
faculty. 


The central IMC provided short 
and easy access to all the 
conventional classrooms today. 
With the simple use of furnishings, 
hallways and walkways will be 
defined and provide an anchor for a 
future, open plan educational 
facility. 


general office would still be located 


The site provided a further 
to visually control the front 


challenge regarding flexibility of 
the architectural solution. Located entrance to the school. Staff 

in a subdivision with only one parking would remain where it is, 
entrance, concern was expr ed but visitor parking would be 
initially that as the subdivision developed in the new location. 
grew a new roadway system would Playfield areas would be relocated 
be developed making a southerly to the south of the building, still 
entrance to the project more accessible to both the Phy Ed and 
realistic. It was necessary for an the “academic house.” 

alternative design approach to 
provide for a different future main 
entrance. This was accomplished by 
orientating the site and the 
playground to enable a new 
entrance to be developed in the 
center of the building instead. 
Design determined that this change 
of entry would require only minor 
changes in the office area. The new 


Photography: Rowe Sylvester 
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Vision 2000 is a multi-year 
program of The American Institute 
of Architects designed to assess— 
and ultimately shape—the future of 
architecture and, therefore, 
architectural practice. In the 
coming decades, a vast complex 
array of forces within society will 
alter how we live. Change is 
occurring at a rapid pace and takes 
many forms— technological, social, 
demographic, economic, political. 


Because architecture both expresses 
and molds our lives and values, the 
forces of change will certainly alter 
the nature of the environments we 
create. If the profession of 
architecture, the design and 
construction industry, and society 
as a whole are going to be 
adequately prepared to meet the 
challenges of che future, they have 
to begin today to carefully examine 
the forces that are now transforming 
and will continue to transform the 
American future. The ultimate goal 
of Vision 2000 is to ensure that 
both architects and the public they 
serve are prepared to create an 
environment that will serve the 
needs of society in the 21st 
century. 


Although change itself is 
inevitable, the actual nature of that 
change is uncertain. It is possible 
to imagine a number of potential 
futures depending on which 
changes occur, which trends are 
fulfilled, or which choices are 
made. Fully recognizing the effects 
of the unexpected, the imponderable 
and the uncontrollable, the Vision 
2000 program is founded on the 
concept that it is feasible, through 
our actions and choices, to "select" 
the future we prefer. 


Forum 


Vision 2000 


But first we need to evaluate the 
forces that are changing the world 
and how those forces are changing 
architecture; we need to understand 
what choices we have. Before a 
"preferred" future can be 
envisioned, and certainly before 
steps are taken to make that future 
a reality, a logical incremental 
process of exploration, learning and 
information-gathering must take 
place. That process will take place 
over the next few years and will 
comprise the following steps: 


An identification of the major 
social, technological, economic, 
environmental, political and 
professional trends that are 
affecting society as a whole. 


An analysis of the implications of 
those broad trends specifically for 
architecture and the built 
environment. 


The creation of models or scenarios 
for a variety of potential futures— 
some desirable, some not— that 
could occur as the result of choices 
made now and in the near future. 


The selection from the range of 
possible scenarios of the "preferred" 
fature for architecture and the 
environment, and the development 
of strategies for achieving it. 


Making the general society-wide 
concepts meaningful through in- 
depth examinations of the future of 
specific or specialized aspects of 
architecture and the environment. 


The Vision 2000 program will 
assemble information in a variety of 
ways, including conferences, 
workshops, focus groups, surveys, 
consultant services and independent 
research. Its success also depends 
on the substantial resources and 
expertise of AIA members, staff 
and committees, as well as the 
architectural education community. 
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Vision 2000 will tap a broad range 
of groups affecting or affected by 
architecture, including those within 
the design and building industry, 
client groups, public officials, the 
public and even children. The 
information gathered from this 
wide variety of sources is expected 
to be made available through a 
series of reports, monographs, 
illustrations and other printed 
materials. 


The American Institute of Architects’ 
Vision 2000 program is dedicated to 
disseminating information to the 
broadest possible audience. The 
information and ideas gathered by 
Vision 200 will be of special 
interest to architects, of course, but 
also to others concerned with the 
design and construction of the 
environment in which we all live. 


Because Vision 2000 is a multi- 
year program and will develop its 
data incrementally, material will be 
produced and distributed on a 
periodic basis. All Vision 2000 
reports will be available for public 
distribution for a small fee to cover 
postage and handling costs. 


To receive Vision 2000 materials, 
please contact: 

Vision 2000 

The American Institute of Architects 
1735 New York Avenue, N.W. 
Washington, D.C. 20006 

or call, (202) 626-7488 or (202) 
626-7508. 


1989 Builders’ Expo 


A Blueprint For Success 


Wednesday-Thursday, February 1-2, 1989 


Exposition Hall 
Brown County Expo Centre Complex, Green Bay 


Limited amount of exhibit booths still available! 


A show designed for everyone involved in the construction 
industry from architects, engineers, commercial builders, to 
home builders, tradesmen and others from Wisconsin and 
Upper Peninsula Michigan. 


Call or write for more information: 
Builders’ Expo 
P.O. Box 10596 + Green Bay, Wisconsin 54307-0596 
414-494-9507 - 800-236-3976 
(Wisconsin, Chicago and the Twin Cities) 


NOBODY OFFERS A MORE 
WELL-ROUNDED LINE 
OF WINDOWS. 


Marvin Windows will make Round Top windows in virtually 
any shape and size. Quarter rounds. Half rounds. Ellipticals. 
Transoms. Ovals. Circles. Gothic windows 

In fact, if Marvin can't build the window you're looking for. 
it probably can't be built. 

But while each Marvin Round Top looks different from the 
next one, they're all made the same way. Carefully. Oneata 
time. To your specifications 

So whether you're restoring a home or just want a window 
design that you can call your own, Marvin will make windows 
to order . 1) 


GP builders world, inc. w 
ww 


P.O. BOX 881, 
(414) 542-8883 


WAUKESHA, WISCONSIN 53187 
(800) 242-2206 


26 Wisconsin Architect November 1 


Advancing the Science and Art 
of Structural Glazing, 
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Y3 
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ON. Wisconsin Agents for Lord & Burnham 


LordeBurnham Leadership in glazed structures since 1856. 
GREENHOUSES « SOLARIUMS * SLOPED GLAZING 


7009 RAYWOOD RD. 
MADISON, WI 53713 


608.221.4499 


i c is extremely knowledge- 
able in insurance applications of the 
consulting industry. He has consis- 
tently offered us alternatives when they 
were available and, in my opinion, 
honestly strives to define insurance 
needs specific to our business, alter- 
natives to us, and the best premium 
available at a particular time. 

John J. Reinhardt, Exec. V.P. J J 
RMT, Inc. 
presentative of Design 


e Exclusive re 


Z LIPSTEIN 


INSURANCE SERVICES 


216 N. Midvale Blvd. « Box 5566 
Madison, WI 53705 + 1-800-792-3505, Ext. 268 


WAF Report 

New officers were elected and a 
1988-89 budget was approved at 
the recent meeting of the Board of 
Directors of the Wisconsin Archi- 
tects Foundation (WAF). WAF of- 
ficers for 1988-89 are: Tom 
Nisbet, ATA, President; Carl Pat- 
ton, Vice President; and David 
Gaarder, AIA, Secretary/Treasurer. 


Increasing contributions and invest- 
ment income have enabled the 
WAF to increase its annual support 
of architectural education and pub- 
lic outreach programs. The adopted 
budget for the current fiscal year 
contains over $11,000 in scholar- 
ships and donations. 


Established in 1954, the WAF has 
provided in excess of $130,000 to 
over 160 students. Thanks to the 
contributions from architects and 
others in the construction industry, 
the WAF's endowment has grown 
to over $112,000. 


This May, the WAF formally 
kicked off a new effort to broaden 
its base of financial support. The 
&oal of this new fundraising cam- 
paign, called "Campaign 300," is 
to build an endowment sufficient 
to provide $25,000 in annual 
scholarships to architectural stu- 
dents. 


To date, a number of individuals 
have contributed generously to 
"Campaign 300" as have the fol- 
lowing corporations and founda- 
tions: Johnson Controls 
Foundation, Klipstein Insurance 
Services, Spancrete Industries, Inc., 
Champion Brick, Bend Industries, 
Inc., Hallmark Building and Krae- 
mer Brothers. On behalf of the 
Wisconsin Architects Foundation, 
thank you for your support for the 
efforts of the WAF to build a bet- 
ter Wisconsin through architectural 
education. 


Society News 


People & Places 

John Bruni, AIA, of Monroe has 
been appointed to represent the ar- 
chitectural profession on the state's 
Council on Main Street Programs. 
The Council is charged with help- 
ing the Department of Develop- 
ment establish a plan to operate the 
Wisconsin Main Street Program, 
review the effectiveness of and rec- 
ommend procedures to improve the 
program, and recommend to the 
Secretary che 15 municipalities se- 
lected to participate in the three- 
year pilot program. 


Victor D. Halloran, AIA, reports 
he has hung out his architect/con- 
sultant shingle at 1283 Hickory 

Hill Drive, Green Bay, Wisconsin 
54304. His phone number is 414- 
494-5977. Vic was formally with 
Foth & Van Dyke in Green Bay. 


Noble Rose, AIA, and Arlan Kay, 
AIA, have merged their offices, 
Rose Associates/Architects and Ar- 
lan Kay and Associates, to form a 
service company called ARCHI- 
TECTURE NETWORK INC. The 
new group, with a combined staff 
of six full-time and three part-time 
employees, is located at 110 King 
Street, Madison, Wisconsin 53703; 
phone: 608-251-7515. 


Frank Richardson, AIA, is proud 
to announce that he has entered the 
world of private practice with his 
firm ArchDesign Ltd. For the past 
14 years, he has been involved in 
all facets of design and construction 
management with several design/ 
build firms in the Milwaukee area. 
Frank will be located for the time 
being at W67 N977 Cambridge 
Avenue in Cedarburg, Wisconsin 
and can be phoned at 414-375- 
4986. 
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David E. Lawson, FAIA, has been 
elected Secretary/Treasurer of the 
Executive Committee of the Na- 
tional Architectural Accrediting 
Board (NAAB). Congratulations. 


Frank Dropsho, AIA, has.an exhi- 
bition of his photographs at the 
West High Colucci Gallery, 30 
Ash Street, Madison, Wisconsin. 
The exhibition will run through 
December 23, 1988. The gallery 
hours at West High School are 
8:00 a.m. to 4:00 p.m., Monday 
through Friday. 


James B. Zwack, AIA, has joined 
Marathon Engineers/Architects/ 
Planners as a senior project archi- 
tect. Patrick J. Flegle, AIA, has 
joined Marathon as a project archi- 
tect. They can be reached at 1165 
Appleton Road, P.O. Box 335, 
Menasha, Wisconsin 54952; phone: 
414-725-3925. 


James B. Zwack, Al 


Membership Action 
Gorski, Tharen John, was approved 
for AIA Membership in the North- 
east Wisconsin Chapter. 


Wydeven, Bruce, was approved for 
AIA Membership in the Southeast 
Wisconsin Chapter. 


Lang, James R., was approved for 
Student Membership in the South- 
west Wisconsin Chapter. 


Fleig, Jack, was approved for AIA 
Membership in the Northwest 
Wisconsin Chapter. 


Why the most 
advanced CAD system 
for architects and 
building designers 
puts you on the edge. 


And keeps you there. 


er 3h for architecture and building design and management 
THE COMPETITIVE EDGE IN PRODUCTION. 
With ARRIS, you don't have to make drawings line by line 


THE COMPETITIVE EDGE IN PRESENTATIONS. 


You can get the competitive edge at: 


CADS, INC (414) 481-1223 


22241 E. Capitol Drive 
Milwaukee, WI 53211 


New 
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@ American Made * Midland 


* Tile & Grouts * Ochs 


€ Large Inventory © Gleason 
* Midland e Kansas 
@ KPT * Glen Gery 
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IMPORTANT NOTICE - 


| FREE COMPUTER DESIGN SERVICE 
| FOR MASONRY WALLS 


THE WISCONSIN CONCRETE & PRODUCTS ASSOCIATION IS 

OFFERING A NEW SERVICE WHICH WILL ANALYZE OR 

DESIGN MASONRY WALLS FOR LOW, MID OR HIGH RISE 

BUILDINGS. THIS SERVICE IS OFFERED FREE TO DESIGN 

PROFESSIONALS—ARCHITECTS AND ENGINEERS—IN 

THE STATE OF WISCONSIN. 

DATA PROVIDED: The program will check resisting moments 

limited by steel stress, masonry stress and deflection of 

the wall. It also checks shearing resistance limited by 
shear stress and bond strength and checks flexural com- 
pressive stresses, both allowable and actual. Once the 
stresses have been determined, the programs will check 
various masonry configurations to arrive at the con- 
figuration which would be the most economical 
construction. 


CALL OR WRITE TODAY FORCOMPLETEINFORMATION — , ( 


414 251-4551 : R 
1-800-545-4141 Ext. 251 " E 
RICHARD H. WALTER, P.E. A Jj 
EXECUTIVE DIRECTOR, WCPA Ves 4 
PO. BOX 881 MENOMONEE FALLS WI 53051 DTI oe 
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Marketplace 


Weck Introduces New Glass Blocks 
With 60 and 90 Minute Fire Ratings 
Weck’s new FIRESTOP line of glass blocks 
offer highest UL fire ratings. Giving archi- 
tects and builders many new options, 
Weck FIRESTOP blocks have been classi- 
fied by UL for 60-minute or 90-minute fire 
ratings in protected openings up to 100 


square feer in arca 
Depending upon local requirements, glass 


Harden Furniture Company 
Introduces Unique “Modular 
Bookcase/Vertical File System” 
Integrating the finest solid cherrywood 
with traditional high-quality and a smart 
design, Harden Furniture Company has in- 
1 "Modular Bookcase/Vertical File 
System." The new "System" provides verti- 


troduced 


cal, four-drawer filing or vertical, four-shelf 
bookcases in almost any configuration. 20- 
inch wide or 30-inch wide components can 
be ordered for a custom finished cabinet, 
including the unique corner file or bookcase 
units. 

File drawers have central locking systems 
with an anti-tilt mechanism thar allows 
only one drawer to open at a time. All 
units are offered in five standard finishes on 
solid cherrywood. 

For more information on the "Modular 
Bookcas: 
other contract furnishings, please write to 
Harden Furniture Company, Contract Divi- 
sion, P.O. Box 2, McConnellsville, New 
York 13401. Or call (315) 675-3600 and 
ask for a contract representative. 


Vertical File System" or Harden's 


blocks may now be used in some areas 
which were previously not allowable for 
glass block. The ability to provide addi 
tional safety in some applications is also 
now available. The 60-minute blocks are 
available in 8 8 and 90-minute block in 
6 X 6. 

For more information, contact Glashaus, 
Inc., P.O. Box 517, Elk Grove Village, Il 
60007 312-640-6910 


WISCONSIN 
READY MIXED 
CONCRETE 
ASSOCIATION 


Concrete Design Awards 
Announced 

The 1988 Concrete Design Awards entries 
are now being accepted by the V 
Ready Mixed Concrete Association. The 
outstanding concrete projects for 1988 will 
be determined based upon their finished 
appearance, engineering design skill, con 
struction techniques, and the usage of 
ready mixed concrete 


isconsin 


Awards will be presented in the residential, 
commercial, industrial, institutional, agri 
cultural, parking lor, tilt-up and municipal 
categories. Seven regional awards will also 
be presented. 

Entries can be submitted by anyone in- 
volved in the project, however, the ready 
mixed concrete supplier must be a member 
of the Wisconsin Ready Mixed Concrete 
Association. The deadline for entries is De- 
cember 15, 1988. The Concrete Design 
Awards will be presented to the winning 
architect, contractor, owner, and ready mix 
concrete supplier at the Annual Convention 
on March 17, 1989 in Stevens Point, Wis- 
consin. For a copy of the Concrete Design 
Award entry form, call the WRMCA office 
at 414-529-5077 
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STS Consultants Ltd. — 


Soil Borings 
Materials Testing & Inspection 


Menomonee Falls, WI 53051 e(414) 252-3300 


DOLAN & DUSTIN, INC. 


CONSULTING ENGINEERS 
2266 N, PROSPECT AVENUE 
(414) 276-5502 
Electrical Power - Primary & Secondary Distribution 
Lighting Design € Security & Communications Systems 
Grounding e Emergency Generation e Uninterruptible Power 
George E. Dolan, PE Roger A. Nass, PE 
Gerald E. Braun, PE Arthur L. Miller, PE 
Charles M. Mullikin, PE Richard Gumpert, PE 


*Black & White Murals "8x10 Glossy Repros 
"We Reproduce Blueprints or Masters For 
Making Blueprints 


MILWAUKEE, WIS. 53202 


Strass-Maguire & Associates, Inc. 
Professional Engineers 

9000 North Deerbrook Trail 
Milwaukee, WI 53223 

Phone: (414) 354-4046 

David F. Brandt, P.E 
Jack C. Isnard, P.E. 
Thomas J. Dekker, P.E 


Carrol R. Maguire, P.E 
Ralph E. Benz, P.E. 


ARNOLD AND O'SHERIDAN, INC. 
CONSULTING ENGINEERS 
Structural Electrical 
Mechanical Civil 

608*271«9654 

845 FORWARD DRIVE MADISON, WI.53744 


4144619040 
3720N. 424TH MILWAUKEE. WI 53222 


104 East Mason St. Milwaukee, Wisconsin 53202 


For Service 


1-(414)-272-1255 


A WISCONSIN TRADITION OF 
QUALITY FOR OVER 80 YEARS 


Brick 
Block 
Pavers 
Stone 


pomerican 
Olean 
Tile 


WR. MEADOWS 
EZ licut 


THORO 
(Em) SYSTEM 
-] PRODUCTS, INC 


born| | 


building products 


astra-glaze 


nit 


WISCONSIN 
MBRICK & BLOCK 
CORPORATION 


6399 NESBITT RD MADISON, WI 53719 
(608) 845-8636 
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MILWAUKEE BLUEPRINT SERVICE 
7526 W. Appleton Ave., Milwaukee, WI 53216 


Fast Diazo Printing * Specs Ħ Supplies 
Free Pick-Up and Delivery with Minimum Order 
(414) 464-2350 


CUSTOM FRAMES ... 
MADE TO YOUR DESIGNS 


—\\y 


Expertly engineered hollow metal frames, made to 
your specifications. Select any door height, profile, 
face dimension or jamb depth you want. Count on 
us to provide what you need. 

* Hollow Metal Doors & Frames * Toilet Partitions 
* Wood Doors * Toilet Accessories 


* Builders Hardware * Building Specialties 


LAFORCE 


Hardware & Manufacturing Co. 
1060 W. Mason St., Green Bay, WI 54303 
(414) 497-7100 


THE REPUTATION YOU CAN BUILD ON 


November 1988 


Just 55 minutes at the start could Save 
you thousands of dollars on your next 
parking structure. 

That's all it fakes to get Crucial plan- 
ning advice from our Specialists, 


In 55 minutes we'll Show you the lat- 
est methods of getting the most park- 
Ing Space for your dollar. 
We'll give you up-to-date information 
on building Structures that are vir- 
tually maintenance free. 


After a 55 minute Consultation with 
J.W. Peters you'll know how to build 
your parking Structure right... right from 


SWEETER 


AND SONS. INC 


34212 West Market Streets Burlington, wi 53105 


is 
t 


(414) 763-2401 


(312) 782. 4691 (Chic *igo)* (414) 272. 7222 (Milwaukee) 


